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Masks and Pipes, op.31, ballet music for 11 recorders (magnetic tape), 1995, IMC-870 (17 p.)MS
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With its roots in the rituals and multimedia of the Semitic world, MASKS AND
PIPES was inspired by ancient Egypt. Collaborating with the dancer-choreographer
Ruth Eshel and the sculptress Dalia Meiri, I created the music for an exotic masquerade
baller. Naomi Rogel, a virtuoso Israeli recorder player, is recorded playing with herself on
11 tracks, using several different kinds of recorders.

Three pictures are suggested: Old Woman, evoking dryness, boniness, a moving
skeleton, a network of facial wrinkles, a fissure carved out of the desert: Sensuous
Woman, suggesting sexuality, fertility and the joy of openness, the search for communi-
cation, forging ahead in yearning; and Mighty Woman, evoking muscularity, flesh, self-
adornment, physical strength, pride, power.

Two soprano recorders suggest the Old Woman, as if she is riveting her eyes and
thrusting her limbs into the universe, trying to grasp as much as possible. The interval
of a second grates on the ear. The image of Sensuous Woman is interpolated suddenly
by tenor recorders in a multi-layered fabric symbolizing pleasurable sensuality. The
Mighty Woman is suggested by contrapuntal imitation. All three mental images are then
heard together, and it is the Old Woman/Age that brings everything to a close.
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